Splintered,  irreplaceable, 
hopeless,  ebullient,  decay- 


ing, ambitious.  The  City. 


The  sum  of  the  inner 
lives  of  all  its  people. 


Lincoln  Center 


SEYMOUR  DURST 


IVben  you  leave,  please  leave  this  book 

Because  it  has  been  said 
"Ever'tbing  comes  t'  him  who  waits 

Except  a  loaned  book." 


Avery  Architectural  and  Fine  Arts  Library 
Gift  of  Seymour  B.  Durst  Old  York  Library 


What  priority,  then,  shall  we  give 
to  nourishing  all  those  inner  lives? 


It  seems  to  us  that  none  is  higher. 


So,  this  year,  we  have  joined  for 
the  first  time  in  a  united  appeal  to 
the  business  community  to  back 
the  urgent  mission  of  the  per- 
forming arts. 


Metropolitan  Opera 


New  York  Philharmonic 


The  Juilliard  School 


City  Center  of  Music  and  Drama: 
New  York  City  Opera  and  New  York 
City  Ballet 


The  Repertory  Theater  of  Lincoln  Center 


Library  &  Museum  of  the  Performing  Arts 
The  Film  Society  of  Lincoln  Center 
The  Chamber  Music  Society  of  Lincoln 


Lincoln  Center  for  the  Performing  Arts,  Inc. 


In  the  last  five  years,  as  the 
crisis  in  our  cities  has 
deepened,  corporations 
have  doubled  their 
contributions  to  cultural 
institutions. 

Giving  has  increased  because  the 
performing  arts  reach  out  over  the 
footlights  and  enter  into  the  life  of  the  city. 


Students  attending  a  Metropolitan  Opera  Performance 


During  the  last  five  years, 
the  Lincoln  Center  Student 
Program  made  it  possible  for 
over  four-million  students  — 
urban,  suburban  and  rural  — 
to  attend  live  performances,  in 
their  own  schools  or  at  Lincoln 
Center,  aided  by  young  artists 
who  work  in  the  schools  with 
teachers  and  pupils  and  by 
special  curriculum  materials 
supplied  by  the  Center. 


m  ■ 


The  Performing  Arts  at 
Lincoln  Center  in  effect  sub- 
sidize every  ticket  they  sell  by 
absorbing  the  difference  be- 
tween the  true  costs  of  each 
performance  and  the  price 
levels  they  can  set  on  tickets. 
The  rate  of  this  subsidization 
varies.  Tickets  at  City  Center's 
New  York  State  Theater,  for 
example,  are  sold  for  as  little 
as  $1.25;  seats  at  the  Philhar- 
monic and  the  Metropolitan, 
for  $3.50,  thus  making  it  pos- 
sible for  thousands  who  could 
not  otherwise  attend  to  enjoy 
performances. 
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The  Performing  Arts  at 
Lincoln  Center  bring  the 
stimulation  and  comfort  of 
the  arts  to  an  ever- 
widening  audience. 

The  arts  introduce  millions  to  true  values, 
to  the  experience  of  using  leisure  to  recreate 
ourselves,  and  make,  as  one  educator  put 
it,  "our  minds  more  interesting  places  to 
live  in"—  our  own  minds  — the  ultimate, 
inescapable  environment. 


Free  New  York  Philharmonic  Concert  in  Central  Park 


Live  drama  is  brought  to  the 
schools  by  the  Repertory 
Theater's  high  school  touring 
program  which  each  year 
mounts  a  production  specifi- 
cally designed  for  high  school 
audiences.  This  year  Antigone 
was  produced  in  120  schools 
and  seen  by  96,000  students. 
In  addition,  ten  percent  of  the 
tickets  for  every  performance 
in  the  Forum  Theater  are  re- 
served for  free  distribution  to 
young  people  —  many  of  them 
from  disadvantaged  areas. 


The  New  York  Philharmonic 
attracted  nearly  two  million 
New  Yorkers  to  free  concerts 
in  the  City's  parks  during  the 
past  five  seasons. 


Thus,  business  firms  that 
support  the  performing 
arts  contribute  to  the 
solution  of  one  of  our  most 
difficult  contemporary 
problems:  the  growing 
meaninglessness  and 
inhumanity  of  life. 


Lincoln  Center  Repertory  Theater's  production 
of  Saroyan's  "The  Time  of  Your  Life" 


The  Metropolitan  Opera's 
broadcasts,  now  in  their  27th 
year,  bring  the  music  of  live 
opera  to  millions  of  Ameri- 
cans. The  Opera  Guild  educa- 
tional programs  last  year 
brought  30,100  students  to  the 
Met  for  special  student  per- 
formances which  in  many 
cases  introduced  them  for  the 
first  time  to  the  world  of  opera. 

The  West  Side  residential 
renaissance  sparked  by  Lincoln 
Center  demonstrates  that  an 
active  cultural  life  makes  the 
city  an  appealing  place  to  live 
and  raise  children. 


Corporate  gifts  to  the  arts 
have  grown  dramatically  in 
the  last  five  years. 

In  the  meantime,  inflation  and  the 
impossibility  of  applying  labor-saving 
"technology"  to  the  performing  arts 
have  made  their  financial  position  even 
more  precarious. 


New  York  Philharmonic  Orchestra 
in  Philharmonic  Hall 


Free  Juilliard  School  con- 
certs offer  the  public  an  op- 
portunity to  hear  gifted  and 
promising  young  artists  —  the 
Van  Cliburns  and  Leontyne 
Prices  of  tomorrow. 


The  nation-wide  impact  of 
the  Performing  Arts  at  Lincoln 
Center  is  felt  in  many  ways, 
such  as  the  national  tours 
undertaken  by  the  Metropolitan 
Opera,  the  New  York  Phil- 
harmonic, the  Repertory  Thea- 
ter, and  the  New  York  City 
Opera  and  the  New  York 
City  Ballet.  In  addition,  Lincoln 
Center  seeks  ways  of  making 
its  expertise  and  resources 
available  to  local  communities 
that  are  establishing  perform- 
ing arts  programs  of  their  own. 
For  example,  the  National 
Council  of  the  Metropolitan 
Opera  assists  opera  companies 
across  the  country  by  supply- 
ing information  and  research 
services,  locating  scenery  and 
costumes,  and  providing  other 
assistance. 


No  computer  can 
decrease  the  effort  of 
rehearsing  and  performing 
'The  Marriage  of  Figaro"  or 
a  Mahler  symphony. 

The  arts  cannot  meet  rising  expenses 
through  ticket  sales,  any  more  than 
schools  and  universities  can  pay  their 
own  way.  In  fact,  much  of  the  best  in  the 
arts  has  had  to  be  subsidized  through  the 
ages— whether  by  princes,  or  popes,  or 
bankers,  or  merchants.  Today,  the  choice 
for  the  performing  arts  is  simply  to  attract 
adequate  support  or  perish. 


Lincoln  Center  Plaza  on  an  opening  night 


City  Center's  New  York 
State  Theater,  as  a  matter  of 
policy,  prices  its  tickets  to 
make  it  possible  for  widely 
diverse  audiences  to  attend.  In 
addition,  in  the  past  two  years 
it  has  taken  over  9,000  tickets 
from  the  perennially  sold-out 
Christmas  Nutcracker  produc- 
tion and  distributed  them  free 
to  disadvantaged  children,  pro- 
viding for  many  their  first  op- 
portunity to  attend  a  Lincoln 
Center  performance. 


The  Juilliard  School  —  the  na- 
tion's foremost  educational  in- 
stitution in  the  performing  arts 
—  brings  to  the  Center  the 
vitality  and  ferment  of  young 
people.  Its  responsibilities  have 
become  truly  international  with 
20  per  cent  of  its  students  to- 
day coming  from  40  countries 
around  the  world. 


Lincoln  Center  has  greatly  affected  commercial  and  residential  construction  on 
Manhattan's  West  Side,  causing  an  important  increase  in  real  estate  tax  revenue  to 
the  City,  almost  doubling  what  was  available  before  the  construction  began  —  an 
increase  of  $10  million  in  last  year  alone. 


Nationally  televised  Philharmonic  Young  People's  Concert,  conducted  by  Aaron  Copland 


The  Performing  Arts  at  Lincoln  Center  have  increased  their 
service  to  the  community  —  they  have  expanded  educational 
programs  for  children  and  their  teachers;  they  bring  more  people 
at  low  or  no  admission  to  performances;  they  send  performances 
out  to  parks  and  schools,  reaching  millions  of  children  and  adults. 
But  money  must  be  raised  to  pay  for  those  services  or  the  city  will 
be  deprived  of  them.  The  gross  cost  of  all  the  art  companies  at 
Lincoln  Center  is  $39  million;  the  income  from  tickets  and  other 
operating  sources  is  $26  million.  This  leaves  a  gap  of  $13  million 
to  be  filled.  To  do  this,  $1.5  million  must  be  given  this  year  by 
business  firms,  double  last  year's  total  of  gifts  from  corporations. 

Never  before  have  all  the  constituents  joined  in  a  single  appeal  for 
support. 

Never  before  have  the  financial  needs  been  as  great. 

Never  before  has  there  been  as  urgent  a  call  for  the  performing 
arts  to  fulfill  their  unique  mission  of  ennobling  what  is  human, 
and  thus  bestowing  on  us  all  a  new  pride  in  our  humanity. 


Business  Leaders  Speak  in  Support  of  the  Arts 


"I  believe  that  what  we  are 
doing  for  the  performing 
arts  benefits  our  stock- 
holders. It  produces  more 
interested,  more  creative 
employees.  It  benefits  the 
communities  in  which  we 
operate.  It  enhances  our 
image  among  the  taste- 
makers,  the  leaders  of  both 
our  intellectual  and  our 
economic  society.  To  use 
the  crass  commercial  jargon 
of  our  industry,  I  believe  it 
'sells  tickets.'  " 

George  Spater,  President 
American  Airlines 


"There's  one  position  I 
don't  want  to  be  in.  Ten  or 
1 5  years  from  now,  I  don't 
want  to  look  back  over  the 
Seventies,  at  what  this  city 
became  —  or  didn't  become 
—  and  say  to  myself  'If 
only  we'd  seen  what  we 
know  now.  If  only  we'd 
really  done  everything  we 
could  to  make  the  city 
worth  living  in.'  " 

Frank  Stanton,  President 
Columbia  Broadcasting 
System 


"We  all  want  New  York  to 
be  a  good  place  in  which  to 
work  and  live.  A  healthy 
cultural  atmosphere  is 
important,  and  that's  why 
Con  Edison  believes  in  and 
supports  Lincoln  Center  for 
the  Performing  Arts." 

Charles  Luce,  Chairman 
Consolidated  Edison 
Company  of  New  York 


Students  working  backstage  at  a  Metropolitan  Opera 
Studio  performance  in  their  school 


New  York  City  Ballet  Performing  Balanchine's  "Prodigal  Son" 


"You  can't  satisfy  the 
hungers  of  the  inner  city  by 
giving  people  the  basic 
necessities  and  then  stopping 
there.  Or  by  just  showing 
them  the  better  things  of 
life  on  television.  We  have 
to  make  it  possible  for  them 
to  believe  that  beauty  and 
creativity  can  be  part  of 
their  lives  —  that  it's  there 
for  them  to  reach  out  and 
touch  and  experience." 

David  Rockefeller, 
Chairman 

The  Chase  Manhattan  Bank 


"You  don't  have  to  be  a 
Knicks  or  a  Rangers  fan, 
certainly,  to  understand 
what  the  Knicks  and 
Rangers  mean  to  the  spirit 
of  a  lot  of  people.  And  you 
don't  have  to  be  a  ballet 
buff  to  see  what  the  dance 
means  to  the  spirit  of  a  lot 
of  people.  Some  of  us 
unwind  on  a  golf  course 
and  come  off  the  green  a 
little  better  able  to  cope 
with  the  world  because  of 
it.  A  lot  of  people,  all  kinds 
of  people,  do  their  unwind- 
ing in  a  concert  hall  or  at 
the  opera." 

Irving  Mitchell  Felt, 
Chairman  and  President 
Madison  Square  Garden 
Corporation 


(Overleaf)  The  unifying  force  of  music  —  singers  from  six  continents 
at  Lincoln  Center  International  University  Choral  Festival 


Your  support  of  the  Performing  Arts  at  Lincoln  Center  is  critical 


This  is  the  only  time  this  year  your  company  will  be  asked  to  provide  annual 
operating  funds  in  support  of  the  performing  arts  at  Lincoln  Center.  We  had 
your  convenience  in  mind  when  we  joined  in  this  single  united  effort. 

There  is  urgency  to  the  need  of  the  performing  arts.  The  environment  became 
a  matter  of  wide  public  concern  when  it  was  becoming  most  endangered.  Now 
the  performing  arts  —  a  part  of  our  inner  enjoyment  and  in  their  way  as 
important  to  the  community's  vitality  as  are  green  trees,  pure  water,  and  fresh 
air  —  are  endangered.  Through  inattention  and  inflation,  we  can  all  become 
truly  underprivileged. 

Each  gift  will  be  divided  among  the  Constituents  of  Lincoln  Center  in  accord- 
ance with  an  agreed  upon  formula.  Donors'  names  will  be  listed  (with  permis- 
sion) in  house  programs,  at  all  performances  at  Lincoln  Center.  Checks  should 
be  made  payable  to  Lincoln  Center  for  the  Performing  Arts,  Inc. 

If  your  company  has  been  a  supporter  of  one  or  more  of  the  performing  arts 
companies  at  Lincoln  Center,  we  ask  that  you  increase  your  total  contribution. 
If  your  firm  has  never  given  before,  we  hope  it  will  now. 


A  rehearsal  at  The  Juilliard  School,  Abram  Kaplan  conducting 
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In-school  viola  recital  by  Juilliard  artist  Marcus  Thompson 


Metropolitan  Opera 

New  York  Philharmonic 

The  Juilliard  School 
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Students  attending  a  Lincoln  Center  Repertory  Theater  performance 
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